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pe rt 


“This release should ring the box 
office bell any place. It is a picture 
that should do business despite 
weather or competition. Exhibitors 
will do themselves a favor by giving 
this picture a boost.’ Film Daily 


“Crammed full of action... hilari- 
ous comedy and intense drama... 
is destined to hit the groove... 
Every player in the large cast 
comes through with flying colors.’ 


Variety 


W 


. sweetest combining of 
action and laughs since The 
Cockeyed World’.” Hollywood Reporter 


\ 


.. . plenty of action... will 
unwind above par b.o. 
",. will find its way among 
the immediately forth- 
coming high grossers.. 


Box Office 


', .. Should prove to be a 
hypo fo the box office.’ 


Showmen's Trade Review 


' La Dietrich Osculates; 
Oscillator Hits Top! 


al HOLLYWOOD, April 28 (UP)—Bob Moore, 23-year-old 
s|San Francisco college baseball star who boasted that kisses left 
me him cold, came to Hollywood Monday and got a four-minute 
usmacker from Blonde Marlene Dietrich. The kiss practically 
wrecked both. Bob and a machine which was supposed to regis- 
ter the voltage of such things. ae cy 
The kiss experiment, a combina-. 
ion of science and movie press 
agentry, was arranged after San 
rancisco tryouts of a gadget 
walled the psychomoter, invented 
wy Dr. Joseph Catton of Stanford 
niversity. It was suppostd to 
egister “manpower.” It hap- 
pened—just happened—theat War- 
er: Bros. were making a picture 
f-that name. 
rt Monday’s experiment was con- 
Bducted at the Warner's studio. The 
Wexperimentors clamped the ma- 
hine’s contact to Bob’s hand and 
beliss Dietrich. edged in closer. Bob 
pHdgeted a bit, but did not seem 
nduly disturbed. 
“Okay,” said the man at the dial, 
et ‘er go!” 
Miss Dietrich wrapped both arms 


ound the S. F. State college lad 
d planted a kiss such as you'll 
ever see on the screen. The cen- | : 
rs wouldn’t stand for it. A stop- 
atch clicked at four minutes. 
‘The needle zoomed upward and 
Mit 100, the highest figure on the |. 
ftal. Bob seemed to turn sort of 
mmite and then red. 


Blows Fuse 


Marlene Dietrich ... registers 160 


¥ = * 
3 Lited Press 
‘4 TOLLYWOOD, April 28— Bob 
Moore, 23-year-old San Lao 
cisco college baseball star, boaste 
that kisses left him cold. a4 
came to Hollywood today and go’ 
a four-minute_ smacker ire 
blond Marlene Dietrich. The os 
just about wrecked both Bob 1 
a machine which was supposed . 
register the voltage of suc. 
ag “kiss, experiment, a, com- 
ination” of science and movie 
press agentry, was conducted ae 
a gadget called the psychome er. 
It was supposed to register “man- 
power.” .(Warner Bros., by strange 
coincidence, are making a picture 
at name.) 
ate experimentors clamped the 
machine’s contact to Bob’s hand 
and Miss Dietrich edged in ners 
“Okay,” said the man at the dial, 
“Let ’er go!” f 
ee Dietrich wrapped” both 
arms ‘around Bob and canis 
four-minute kiss. The nee le 
stuck on 100 and they couldn't 
get it down again. prac 


Me 


LIFE Magazine, with its tremendous circulation, adds to the 
coast-to-coast bally this story received. 


READY TO WORK FOR 
YOU AGAIN-LIKE THIS: 


“MANPOWER Test on Stage 
Date with "MANPOWER' Girl 
"MANPOWER" Newspaper Contest 
Find Local ‘MANPOWER’ Girl 
"MANPOWER" Machine in Lobby 
Quiz theWomen on "MANPOWER" 


MANPOWER’ Teaser Throwaways 


“PHOTO-FLASH" POSTERS 
FOR WINDOW DISPLAY 


Print a quantity of posters (per visual layout be- 


low) for posting in all windows. Use mat 204 or 
still MP 372 (from Campaign Editor—10c). Copy: 


THE SOCK THAT HAD THE 
NEWS WIRES SIZZLING! 
Edward G. Robinson and 
George Raft exchange 
some manpowerful blows 
over who rates first with 
de-luscious Marlene 
Dietrich, in this scene from 
Warners’ "MANPOWER," 
now at the Strand Theatre. 


Blow up still MP 372 (same as LIFE break) for lobby set 
piece and add panel of stills from Vitagraph set on one side 
and blow-up cut-out of Marlene Dietrich on the other. Use 
copy as above. Order MP 372 from Campaign Editor — 10c. 
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‘ns Highest Score), 
ba i FE. College [& 
Thrill Test 


s one scientific problem cane: 
will not be studied with 
scholarly coolness and aes 
The “investigator” is Robe e 
22, son of William T. Moore, 
Richmond fire department aaa i. 
and the guinea pig of the apr eiateR 
is Marlene Dietrich, exotic film ac 


Here’ 
chances are, 


Moore, 


ress. 


Moo 
junior colle 
points out of 100 i 

i ted in a 
reaction test conduc ‘ 
ogy class in which photographs of 
actresses were used to measure 


re, San Francisco state college 
ge student scored 96 
n an emotional 
psychol- 


film 
feminine allure. eis ee 
It seems that Miss Dietrich’s pic- |e 


ture had the greatest iahih a 
Moore, and his classmates nab q 
his trip to the film colony after : : 
actress agreed to the “blind date ee 
heart throb experiment. 


FIND LOCAL GIRL WITH 
MOST "MANPOWER’... 


Look for a local girl with the most "manpower." Look for 
her in college, office or country club. She will be a modern 
"oomph" girl — and if she's talented, so much the better. 
Newspaper or department store cooperates in search. Start 
well in advance of run so that announcement of her discovery 
will break opening day. 


Follow through for current breaks by day-to-day activities 
for "manpower" girl, such as: visits to night clubs, radio 
interview, meeting with mayor, shopping tour and personal 
interview for newspapers. Also offer male patrons...... 


..- Date with Manpower’ Girl! 


Offer a date with ''manpower" girl, all expenses paid, to 
some lucky man selected from among your patrons. Winner 
is selected via lucky number slips deposited in theatre during 
week previous to run. If newspaper cooperation can be ob- 
tained, have men clip coupon from paper. Couple visits 
night clubs, restaurants, social events, etc., as guests of 
places visited. Be sure to release newspaper story and photos 
of the couple for publicity breaks. 
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\ ! Here's One Way to Handle It! 
(No Dates with Dietrich, Please.) 


Dr. Joseph Catton of Stanford University tested Marlene Dietrich's ''man- 
power'' with a psychomoter—and the gadget almost blew a fuse. Here's a stunt 
that you can easily duplicate locally for interesting news breaks. 


Select a willing, young and handsome male — 
sports star, college athlete, radio performer or 
newspaper reporter — to appear on stage open- 
ing night to test the ''manpower" of a coterie of 
young ladies, selectees or volunteers, perhaps 
members of sororities or business firms. The young 
man in question judges each entrant for appear- 
ance, personality and charm, then scores her ''man- 
f, power’ on a large display board (see right). Girl 
=. with highest ''manpower"' wins prize. Release stories =e) P ia 
and photos in advance and follow-up. Also sell gag 
in lobby and cooperating merchants’ windows. 


...and here's another: 


CLARA BOW 
gave--yours 1 h!"| 
ANN SHERIDAN 
gave you “OOMPH!”’ 


MARLENE 
DIETRICH 
gives you 


“MANPOWER” 


MarLeneE DIETRICH 100 


“WHAT IS 'MANPOWER'?" 
— NEWSPAPER CONTEST 


Marlene Dietrich's 100% "manpower" — a story which 
was front paged across the country — is your cue for a daily 
contest wherein readers describe exactly what manpower" 
is. Best descriptions win free guest tickets. Run contest as a 
one-shot, or repeat for several days, depending on extent of 
newspaper cooperation your editor offers. 


(Introductory Contest Story) 


“WHAT IS ‘MANPOWER’ ?” — 
WIN FREE MOVIE TICKETS 


The Daily News, in conjunc- 
tion with the Strand Theatre, 
will award 2 tickets each to see 


got it. So says Dr. Joseph Cat- 
ton of Stanford University, 
who tested Miss Dietrich on 


Edward G. Robinson, Marlene 
Dietrich and George Raft in 
Warner Bros.’ “Manpower”, to 
the first 10 persons sending in 
the best answers to the follow- 
ing: 

WHAT IS “MANPOWER”? 

Remember “IT’’? Remember 
“OOMPH?” Now it’s “MAN- 
POWER”, and La _ Dietrich’s 


Use stills showing Marlene Dietrich taking the "Manpower" test for 
illustration. Order Stills MP Pub A33 and Pub A73—10c each—from 


his psychomoter, a_ scientific 
gadget that registers a girl’s 
appeal to the male of the spe- 
cies—or her “manpower”. De- 
scribe in less than 25 words 
exactly what you think “Man- 
power” is, then send your en- 
try to the “Manpower Contest 
Editor” of the Daily News at 
once. You may be a winner. 


Warner Bros. Still Dept., 321 W. 44th St., N.Y. C. 


Put 


Into your Lobby Showmanship! 


"MANPOWER' MACHINE 


Set up a "wheel of chance" in lobby 
for patrons to spin to "test'' their 
manpower." Face of the wheel car- 
ries this copy at even intervals around 
perimeter: 


100°,—you've got "Manpower"! 
75%—you've got "oomph" — but 
it's not enough! 


50°%—don't look now—but there's 
no man following you! 


25%—you'd better take a lesson in 
“manpower from Marlene Dietrich! 


Award tickets to those who hit 
100% on the nose! 


QUIZ THE LADIES 


Print the following quiz on a card 
and distribute in offices, girls' schools, 
beauty shops, restaurants and other 
places where women gather. Also blow 
up for display in windows of women's 
shops, with stills and theatre credits 
added. Copy: 


Clara Bow has IT! 
Ann Sheridan has OOMPH! 
MARLENE DIETRICH 


has 


"MANPOWER" 


Girls! How Much "Manpower" 
Have You? Test yourself. If you 
have less than 100, better see how 
Marlene Dietrich handles Edward 
G. Robinson and George Raft in 
Warners’ "Manpower" at the 
Strand Theatre, starting Friday. 


. When you love a man, do you tell 
him so? 


. Have two men ever come to blows 
over you? 


3. Do you dress to suit the men? 


. Do you mean "yes" when you say 
“'maybe"'? 


5. Do you spare your kisses? 


. Do you agree that Marlene Dietrich 
has 'manpower—plus"'? 
(THE ANSWER TO EACH IS "YES,") 


MEN TEST POWER 


Rig up a small replica of the car- 
nival strength-testing machine in lobby, 
the kind you hit at the base with a 
hammer and try‘to ring a bell at the 
top. Spot stills along full length of 
gadget and at even intervals place 
such remarks as: 25—See a Doctor: 
50—Try Again; 75—You Need MAN- 
POWER; 100—You've Got MAN- 
POWER! Invite male patrons to "test 
their manpower'’.on the machine. It's 


. rig up a set piece, as illustrated 
above, using blow-up of ad mat MP 
303 on Page 15. Flashers behind dia- 
logue balloons light up alternately. 
24- or 6-sheet art also adaptable. 


good for laughs and word-of-mouth. 
Spot it in inner lobby in advance and 
in outer lobby during run. If desired, a 
punching bag machine or test-your- 
grip device might be used instead. 


... with LEGS! —Try These Stunts! 


Sell Marlene Dietrich and the title in lobby with this 


copy: 
CLARA BOW gave you “I 
you “OOMPH!” MARLENE 
POWER”! 


LEGS 
DISPLAY 


Eye-stopping feature of 


T”! ANN SHERIDAN gave 
DIETRICH gives you “MAN- 


display is full-size blow-up 


of Marlene Dietrich Still MP Pub A 12 available at your 


Vitagraph exchange. 


The "most beautiful" legs of Marlene Dietrich inspire 
a local contest to find the community's "most beautiful 
legs.'' Contest staged opening night on stage, with 
artists and clothing designers as judges. Get newspaper 


cooperation in selecting contestants, sinceleg art 


makes interesting newspaper copy. he 

Tie in local hosiery shops for window displays, news- 
paper ads, direct mail plugs and promoted prizes. 
Special set of 6 Marlene Dietrich Leg Stills — 50c — 
available for newspaper planting and lobby and win- 
dow display in connection with this stunt. Order from 


Warner Bros. Still Dept., 321 W. 44th St., N. Y. C. 


BEAUTIFUL 
"LEGS 
CONTEST 


FREE 
HOSIERY 


Blow up one of the Marlene Dietrich stills (see stunt 
above) to life size and display in lobby together with full 
measurements of Miss Dietrich's legs. In cooperation 
with a local hosiery shop, offer free hosiery to those 
ladies whose "stems" measure exactly like those of 
Miss Dietrich. Sell stunt in advance and currently in 
cooperating stores's windows and newspaper ads. Build 
up display with stills, cut-outs and catchlines from acs, 
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National RESISTOL HAT Promotion Stars 


GEORGE RAFT, sich 


{ Warner Bros’ new 


success MANPOWER’. 


automatically fits any shape head, Let a try 
on convinee you... “It’s the Most Comfort. — 
_ Many sman 
at FIVE DOLLA _ 
by leading merchants. Others 
up to TWENTY DOLLARS. =~ 


This exclusive method of _ 
Me cttoching the leother to 
® the hot guarantees that 
| Resistol hots will ft ony 
apeheadcomfortably 


Sas Manufactured b 
THE BYER-ROLNICK CO., Garland, TEXAS 


Dealers are invited to write for agency informat 


Here's the half-page "'Manpower''- 
Resistol ad that pre-sells your show to mil- 
lions of Esquire readers. 


Day-and-Date with Release! 
Pre-Sold in ESQUIRE! 
Local Tie-Ups Ready! 


1, NEWSPAPER AD MATS 


Newspaper mats for local dealers are available on request to Byer- 
Rolnick, Garland, Texas. Ads available in two sizes—1l00 lines on one 
column and 100 lines on two columns. Go after this extra space! 


2. PRE-SOLD IN ESQUIRE 


Ad shown here (in reduced size) will be seen by millions of ESQUIRE 
readers day-and-date with film's release. Contact local RESISTOL 
dealers for window displays of ad blow-up plus stills and window cards. 


i 
3. FREE TRAILER 


An extra send-off for your "Manpower" showing . . . tells its story 
quick, direct and with great effect! Yours for the asking . . . write or 
wire Mr. Harry Rolnick, Byer-Rolnick, Garland, Tex. 


4, WINDOW 
POSTERS 


Attractive colored poster 
for windows and counters 
is available to all Resistol 
dealers. They'll provide val- 
uable window and counter 
space in advance and cur- 
rent with run. Arrange for 
displays, ads, trailers, etc. 


—NOW! 


SS SS SSsSSsssssssunssssnsnsnssnsssusssmssssss 


FOR LOCAL DEALER NAMES AND OTHER INFORMATION WRITE MR. HARRY ROLNICK, BYER - ROLNICK, GARLAND, TEXAS 


6 


... these all-purpose teasers are designed to sell the 
title in any or all of these four ways: 


1. TEASER AD CAMPAIGN... 


WAS THE QUEEN OF REGIONS HoT 
WHO PUT AN EMPEROR ON THE Siu 


3. THROWAWAYS... 


4. 


All 4 on One Mat. Order Mat "MP 202B" 


Print a series of four teaser cards, on different colored 
stock, and distribute in advance in lobby, restaurants, 
offices, as mail inserts and in train and bus terminals. You 
might also number cards and award free admission to 
lucky numbers. 


LOBBY DISPLAY... 

Blow up each teaser from press book and display in lobby 
in an accordion-style set piece. For extra effect, color 
each illustration. Add one extra frame for display of stills 
from your Vitagraph branch set plus title and credits. 


Place these teaser ads well in advance of your regular 
display ad campaign either for four consecutive days, or 
all in one issue, run-of-paper. In latter case spot slug at 
bottom of each teaser stating ''See Page 00," directing 
attention to other ads. 


CONTEST... 

Delete the name of each "manpower" gal, leaving the 
little jingle as the clue to who each gal is. Invite news- 
paper readers to identify the "manpower" girl of old, 
with guest tickets to winners. 


WAS THE STRONG MANS LADY FAIR. 
WNO GOT HIM ASLEEP AND CUT HIS HAIR, 


— 30c — from Campaign Plan Editor, 321 West 44th St., N. Y. C. 


... OUT 
FRONT! 


Hot Stuff! Man garbed in asbestos 


suit, fireman's helmet, baseball mask, boxing 
gloves and chest protector roves streets with 
sign on back reading: 


I'M ON MY WAY TO SEE 


Edward G. Marlene Geo: 
ROBINSON - DIETRICH - RAFT 


in 


“"MANPOWER" 
at the STRAND THEATRE 


It's HOT! It's ROUGH! 
And, Oh, Boy! How the sparks fly! 


T.N. Trio! Have four girls tour town, 
three of them each carrying a letter cut out of 
compo board, the fourth a sign. Together, the 
letters and the sign reads: 


T—EDWARD G. ROBINSON 


N—MARLENE DIETRICH 


T—GEORGE RAFT 


Don't miss this T.N.Trio! Filmdom's 
most dynamic threesome put all their power 
into... 


“"“MANPOWER" 
NOW — STRAND THEATRE 


More 


Arrange for local Power & Light Com- 
pany to run suggested tie-up ad day be- 
fore opening. Illustrate with appropriate 
still from your Vitagraph branch set. Copy: 


MANPOWER 


is the real 


POWER behind the... 
. POWER that lights our 


homes! 
. POWER that turns our 


machines! 


.. POWER that aids our 


defense! 


“MANPOWER?” ... the brave 
and hardy trouble-shooters who 
keep the lines open in storm, 
flood and disaster . . . are excit- 
ingly portrayed by Edward G. 
Robinson and George Raft in 
Warner Bros.’ ‘‘Manpower,” 
opening tomorrow at the Strand. 


Title lends itself perfectly to name of 
drink, sundae, salad, etc. Get the title— 
MANPOWER SUNDAE, for example — 
into taverns, restaurants, and soda bars. 
Film credits on menus, window cards, etc. 


in these Tie-up Slants! 


Title suggests many local newspaper 
ads by merchants interested in femme 
business. Try these: 


DRESS SHOPS—"Designed to give you 
MANPOWER .. . the sizzling successor to 


‘Oomph’." 
MILLINERY—"A dashing new glamour-find 
. . . MANPOWER ... in hats." 


PERFUMES—"'If it's MANPOWER you want 


—try {name of product)." 


ACCESSORIES—"'Get MANPOWER — with 


(name of item)." 


LUGGAGE—Sturdily built for long wear... 
they've got MANPOWER! 


Add theatre and film credits to all ads. 


... And for the Men! 


Suggest to local newspaper that follow- 
ing banner line be used to top full page 
of men's wear ads, or use as slugs in indi- 
vidual ads: 


How Much 
MANPOWER 


Has Your... 


... type of product and selling copy follow. 
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Print post card size throwaways 
for package insertions by local 
stores. Puzzle and store imprint on 
front of card. Answer and theatre 
imprint on back. 


DOWN 


. Printer's measures 


ANSWER 


Dietrich has 
. What women want 


| 2 
oe 2. Opposite of nays 3. What (product) 
3. Printer's measures give you 1. EMS (M's) 
4. Garden vegetables 4. Coming to Strand 2. AYES (A's) 
7 5. What debtor does 5. What George Raft 3. ENS (N's) 
6. Rare vowels has 4. PEAS (P's) 
7. Comfort 6. What Robinson has 5. OWES (O's) 
8. Land measures 7. Successor to 6. DOUBLE U's (W's) 
ies ACROSS "oomph" 7. EASE (E's) 
1. What Marlene 8. What men want 8. ARES (R's) 


Penetrating, slumbrous 
eyes. Full mouth. No 
manpower ? ? ? 1 


here is a practically universal appreciation for the 

“‘stems”” owned and operated by Marlene Dietrich. As a 

matter of fact, a well-known columnist uses *‘Dietrichs”’ as a 

synonym for legs. Even the famed Mistinguette, whose “pins” 

electrified French stage audiences of a gone generation, had 

nothing on Marlene — a fact established by careful com- 

parisons. But are beautiful legs Miss Dietrich’s sole claim to 

fame? Let the observer be the judge. The accompanying 

photographs from *““Manpower’’, in which the lovely lady is 

{ starred with Edward G. Robinson and George Raft, give her 


to you from the knees up. What do you think? HAS Dietrich 
: | Manpower without legs? 


O. K.! If Marlene 
has no manpower 
without legs— 
here you are. 
Are you satisfied 
now??? 


(Left): She can cook; 
from the expression on 
Eddie’s face, not bad, 
either; no legs, though. 


(Right): George 
Raft has succumbed 
to this leg-less 
temptress. No man- 
power??? 


AAH! — NO MANPOWER? ? ? 


Art and Type on One Mat. Order “MP Mat 501B°—75ce—from Campaign Plan Editor, 321 W. 44th St.. N. Y. C. 


Robinson, Raft, Dietrich 
Torrid Trio of Manpower 


Filmdom’s most dynamic 
threesome are starred in War- 
ner Bros.’ exciting film, “Man- 
power”, which makes its local 
bow this Friday at the Strand 
Theatre. The unbeatable star 
combination which heads the 
cast is Edward G. Robinson, 
Marlene Dietrich and George 
Raft. You can imagine the ac- 
tion and excitement that 
sweeps through the film when 
those three get together! 

Robinson and Raft play the 
roles of a couple of robust 
linemen whose dangerous job 
it is to repair broken high ten- 
sion wires. They are great pals, 
sharing each other’s happiness 
and trouble, until a de-lucious 
blonde, played by alluring 
Marlene Dietrich, comes along. 
Hard, cold and calculating, she 
suspects Robinson of having 
ulterior motives when he 
showers her with gifts and 
shows his affection in many 
ways. But Robinson is sincere. 
He has never known the love 
of a woman and Dietrich be- 
comes his ideal. 

Raft sees her for what she is 
and tells Robinson to forget 
about her. He says that she has 
gold-digger’s blood in_ her 
veins and will bring nothing 
but trouble to Robinson. Raft 
goes still further. He asks Die- 
trich to drop Robinson. That 
sends her into a rage and she 
accepts Robinson’s marriage 
proposal partly because she 
feels sorry for him and partly 
to spite the embittered Raft. 


But a marriage built on 
spite and pity is bound to have 
disastrous results. Try as she 
may, Dietrich can’t get used to 
Robinson’s well-meaning, but 
clumsy ways. And to make 
things worse, she falls head- 
over-heels for Raft! 

What a setup! The pent-up 
emotions of those three char- 
acters run through their 
hearts with the power of a 
high-voltage cable . . . Robin- 
son idolizing Dietrich .. . Raft, 
at first contemptuous of her, 
later fascinated by her confes- 
sion of love for him .. . Die- 
trich, nearly driven to mad- 
ness with her pretended love 
for Robinson, having to listen 
to him continually praise the 
man she really loves. It’s a sit- 
uation loaded with T.N.T., and 
it explodes in the high-pow- 
ered climax. 

Alan Hale and Frank Mc- 
Hugh supply plenty of laughs 
in “Manpower” as two prac- 
tical jokers who don’t lose 
their sense of humor in the 
face of danger. Other players 
in the supporting cast are 
Walter Catlett, Eve Arden and 
Barbara Pepper. 

Raoul Walsh who has di- 
rected many an action-packed 
film hit was in familiar terri- 
tory on his “Manpower” as- 
signment, which is an original 
screenplay written by two of 
Hollywood’s most talented sce- 
narists, who wrote the script 
for “Torrid Zone,” Richard 
Macaulay and Jerry Wald. 


se EDWARD G. ROBINSON 


Fa ee es ae oe MARLENE DIETRICH 
damn WAMPANBN es GEORGE RAFT 
Ow eee es eS oe ee oe Alan Hale 
Soreness cok ee ee Frank McHugh 
elle ae ee a ee ee Eve Arden 
SBR = 8 es a ee eee Barton MacLane 
Eridio : Mmamne oo ys gs ea aa ee ay Ward Bond 
Shane Wenippie or ee ee Walter Catlett 
CONOR ee aE ee ee ae Joyce Compton 
FO. cee aa er Te eg eee Lucia Caroll 
Pom Duval os 8 ene Sociale ES es Egon Brecher 
Cully sea ro Sis es Ve aes ey! Cliff Clark 
GUARD oC ese an Saas wae Joseph Crehan 
WR Parsi he) Oe a aN ae ee ay 8 Ben Welden 
i +p ON Ee aga AEs IRE Ae maa Pes oem __.._. Barbara Pepper 
RN EE i 8 ee ae Dorothy Appleby 


This Is Manpower! 


Still MP Pub A. 28; Mat 104—15c 


It's not hard to tell where they got 
the title for Marlene Dietrich's new 
picture, ‘Manpower.’ She co-stars 
with Edward G. Robinson and George 
Raft in the Warner film. 


‘Manpower’ for Strand 


Edward G. Robinson making 
love to Marlene Dietrich is 
certainly one of the novelties 
of the Hollywood season. 

Robinson treated himself to 
this experience when he took 
the role of Hank in Warner 
Bros.’ “Manpower,” which has 
its first local showing Friday 
at the Strand. George Raft is 
co-starred with Robinson and 
Miss Dietrich. 

Dietrich appears at her wick- 
edest and most glamorous as a 
sleek and tawny B-Girl, host- 
ess of a clip joint on the West 
Coast. “Manpower” was di- 
rected by Raoul Walsh from 
the Richard Macaulay - Jerry 
Wald script. 


PRODUCTION 


Directed by RAOUL WALSH 


Original Screen Play by Richard 
Macaulay and Jerry Wald; Director 
of Photography, Ernie Haller, A.S.C.; 
Dialogue Director, Hugh Cummings; 
Art Director, Max Parker; Sound by 
Dolph Thomas; Film Editor, Ralph 
Dawson; Gowns by Milo Anderson; 
Special Effects by Byron Haskin, 
A.S.C. and H. F. Koenkamp, A.S.C.; 
Make-up Artist, Pere Westmore; 
Technical Advisor, Verne Elliott; Mu- 
sic by Adolph Deutsch; Musical Di- 
rector, Leo F. Forbstein; "He Lied 
and | Listened" and "I'm In No 
Mood for Music,"’ Lyrics by Frank 
Loesser, Music by Frederick Hol- 
lander. (Running Time, 104 minutes.) 


Dietrich Decks Clip Joint 


As B-Girl in 


When Marlene Dietrich sings 
on a Hollywood sound stage, 
the “No Visitors Allowed” sign 
goes up quickly before the 
crowd gets out of hand. 

She won her first fame in 
Europe chanting urbane bal- 
lads in sophisticated music 
halls and blase cafes from 
Budapest to Paris. Recordings 
of these songs, some of them 
eyebrow-lifting, are now col- 
lectors’ items. 

In her new picture, “Man- 
power,” currently showing at 
the Strand, Miss Dietrich sings 
two new ditties, both by Fred- 
erick Hollander, author of 
many of her earlier successes. 
The titles are “I’m in No Mood 
for Music Tonight,” and “He 
Lied and I Listened.” 

The scene is a night club. 
To be exact, it is a Los An- 
geles clip joint, guaranteed to 
be a precise duplicate, or rea- 
sonable facsimile, of almost any 
dive on Main Street. 

Miss Dietrich is a B Girl 
generically, and specifically a 
hostess in this joint. It’s a lit- 
tle higher class than a joint, 
perhaps. Call it a dive. 

She sidles out on the dance 
floor toward the minimum- 
sized piano where a professor 
fumbles heavy chords. She is 
wearing a black satin evening 
gown, split in the front, way 
up. Her garters glitter. Wearily, 
she rests one elbow on the 
piano top, waits for the vamp, 
gives her inattentive audience 


‘Manpower 


an insolent smile and sings. 

A waiter approaches with a 
glass of champagne in the mid- 
dle of the song, and Marlene 
accepts it with a shrug, not 
missing a half-note. She keeps 
time with her knee, which 
seems, by odd chance, surely 
an accident, to have peeped 
out from the split in her tight 
black skirt. 

She also keeps time with her 
chewing gum. The song itself 
is pretty swell, extremely 
rhythmical, but the gum, now 
—that’s a new trick. Miss Die- 
trich can chew and sing at 
the same time. “He Lied and I 
Listened”— with a chicle coun- 
terpart. 

Everybody realizes that Miss 
Dietrich is not a grand opera 
star. Her range is not wide, al- 
though her low notes are hon- 
est. It’s not what she does, but 
the way that she does it, as 
the witty Frenchman said. It’s 
the personality in the big voice 
and what she does with her 
hands and knees. 

George Raft, playing the part 
of a light and power company 
pole climber, is seated at a 
bar, drinking. 

“Wonderful, isn’t 
quires the barkeep. 

“Terrible,” snorts Raft. 

It isn’t terrible. It’s pretty 
smart stuff. The words of this 
American song will pass the 
strictest censorship, but the 
way Dietrich sings them, you 
get some powerful notions. 


ity an- 


STORY 


(Not for publication.) Hank (Edward G. Robinson) and Johnny 


(George Raft) are linemen for a power company in California, 


and the closest of pals. Hank is a dud with the women and comes 


in for plenty of kidding on this score from Johnny and the rest 


of the boys. One of the older men is killed on the job during 
an electric storm, and Hank, as foreman of the crew goes to 
break the news to his daughter, a clip-joint hostess, Fay (Marlene 
Dietrich). Johnny tags her immediately for what she is, a B-girl 
with plenty of gold-digging proclivities, but Hank falls hard, and 
despite Johnny's efforts to prevent it, he marries her. Johnny is 
hurt during a repair job and spends his period of convalescence 
at Hank's home and is constantly near Hank's wife. Fay really 
tries to be a good wife, but she falls in love with Johnny, in 
spite of his rebuffs to her. She decides to leave Hank, but he 
finds out why and goes after Johnny with murderous intent. It is 
Hank, however, who is killed during the struggle, but not before 
he has forgiven Johnny and Fay. 


"MANPOWER' — PUBLICITY 


Slapping Dietrich Proves 
Raft's Hardest Film Task 


George Raft has just com- 
pleted his most difficult as- 
signment in quite a few years 
as a motion picture - star. 
“Manpower”, the new film at 
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GEORGE RAFT 


the Strand Theatre starting 
today with Marlene Dietrich 
and Edward G. Robinson as 
the other top players, gave Mr. 
Raft a run for his money. 

It wasn’t enough that the 
man who is considered one of 
Hollywood’s best dressers, the 
man with more suits than 
moods, had to perform in 
working clothes and cheap- 
looking duds (he plays a none 
too rich telephone lineman). 
It wasn’t enough that he had 
to spend a whole day making 
a scene which called for him 
to consume a bottle of beer. 
Beer is the one beverage that 
can’t be faked in the movies. 
Nothing else provides a realis- 
tic foam. By the time the 
sixth take—and the sixth bot- 
tle—came along, Raft was pre- 
pared to swear off. Director 
Raoul Walsh kept him happy 
by feeding him pretzels. 

There were two difficulties 
about which Walsh could do 
very little, however. Both in- 
volved integral and important 
plot developments. First off 
there was the matter of slap- 
ping Miss Dietrich. Raft was 
supposed to slap the lady and 
throw her down a flight of 


stairs — accidentally, said the 
script, but nevertheless defi- 
nitely. 


Throughout his career as an 
actor Raft has insisted on 


She's A Lucky Star! 


Raoul Walsh, whose 20-year 
record of box office successes 
probably exceeds that of any 
other director in Hollywood, 
places Marlene Dietrich at the 
head of his list of “Seven 
Lucky Stars’ who are “the 
easiest to get along with and 
the easiest to make successful 
pictures with.” 

Walsh named Miss Dietrich, 
who is co-starring with Ed- 
ward G. Robinson and George 
Raft in “Manpower,” along 
with Marion Davies, Ida Lu- 
pino, Priscilla Lane, Ann Sheri- 


dan, Lily Pons and Gloria 
Swanson. 
The new, exciting Warner 


Bros.’ film makes its local de- 
but this Friday at the Strand. 


playing decent characters, not 
the kind that go around hitting 
Marlene Dietrich. 
Morally, the slap might be 
permissible, but Raft didn’t 
have complete faith in his 
power to pull the punch. 
When Miss Dietrich con- 
fessed that she was actually 
looking forward to the scene, 
as a connoisseur of slaps and 
punches, Raft finally gave way. 
Jittery as an expectant father, 
he rehearsed the scene and 
went through a perfect take 
without so much as disturbing 
Miss Dietrich’s make-up. Then 
he took the rest of the day off. 
When he came back to the 
studio the next day the com- 
pany was ready for some ac- 
tion shots showing him and 
Robinson at work atop tele- 
phone poles. He climbed up a 
pole, forgot to fasten his safety 
belt and promptly fell off. 
They taped a couple of his ribs 
and he went back up to con- 
tinue his role. 
Oh for the life of a movie 
star. With some _ headache 
powders and iodine. 


In 'Manpower' 
Opening Today 


Still MP 33; Mat 103—15c 
George Raft and Marlene Dietrich 
are the high-voltage love team of 
today's new picture, ''Manpower", 
at the Strand. Edward G. Robinson 
is co-starred with them in the power- 
ful action story, which was directed 
by Raoul Walsh. A strong supporting 
cast includes Alan Hale, Frank Mc- 
Hugh, Ward Bond, Eve Arden, 


Joyce Compton and many more. 


Robinson Exits Talking 
In New ‘Manpower’ Role 


The more you die the long- 
er you last as an actor, accord- 
ing to Edward G. Robinson. 
Robinson’s death scene in 
“Manpower”, the new film 
which opens at the Strand 
Theatre on Friday with Mar- 
lene Dietrich and George Raft 
in the co-starring roles, marks 
about his twentieth such last 
reel exit in ten years as a Hol- 
lywood star. The exact count 
is a bit uncertain because at 
least once he played a dual 
role in which he died and 
lived simultaneously. 

“A death scene,” says Rob- 
inson, “is the most valuable 
assignment an actor can get. 
It also is one of the most diffi- 
cult. There’s nothing easier to 
overact. But if you do it right 
it is by its very nature the 
most important sequence of 
the picture. Audiences invari- 
ably remember death scenes.” 

In ‘Manpower’, however, 
dying is only a small portion 
of Robinson’s assignment. For 
the first time he dances on the 
screen. It isn’t much of a 
dance. His screen partner re- 


‘Manpower’ at Strand Stacks 
Up as Entertainment-Plus 


Cast Headed by Triple Threat Star 
Trio of Robinson, Dietrich and Raft 


Edward G. Robinson, Mar- 
lene Dietrich and George Raft 
are the co-starring trio of 
“Manpower”, the new picture 
which opened yesterday at the 
Strand. With this triple-threat 
star grouping, an_ exciting 
story by ace scripters Jerry 
Wald and Richard Macaulay, 
and masterful direction by 
Raoul Walsh, director of such 
recent hits as “High Sierra” 
and “Strawberry Blonde’, 
“Manpower” stacks up as en- 
tertainment-plus. 

The new film is set against 
a background of the Pacific 
Coast’s night life, where the 
hard-boiled linemen relax be- 
tween the dangerous jobs of 
adjusting high tension power 
lines. Second home for most 
of them is the cheap and joy- 
ful Club ‘“28’’, where they are 
entertained by the B-girls 
(dance hall hostesses), and 
forget the dangers of their 
daily life. It is a close little 
fraternity, the men bonded to- 
gether by the hazards of their 
job. 

Closest of these bonds is that 
between the two characters 
portrayed by Raft and Robin- 
son. In a crashing electric 
storm, as they are dealing with 
hot wires, Raft is knocked un- 
conscious, and Robinson at- 
tempting to save him, receives 
a permanent leg injury. Raft, 
in turn, drags him to safety. 
When he recovers, the two 
men are closer than ever. 

Then Dietrich comes into 
their lives. She plays the 
daughter of one of the older 
linemen, and no better a B- 
girl than she should be. She 
has just come out of the peni- 
tentiary, and soon after her 


Still MP 502; Mat 201—30c 


TNTrio—George Raft, Marlene Dietrich and Edward G. Robinson in the 


Strand's new hit, Manpower’. 


release her father is killed on 
the job. Robinson, whose char- 
acter in the film is that of a 
simple, vigorous soul without 
too much insight, feels sorry 
for her, and over his friend’s 
hard-bitten protests, marries 
her. They set up housekeeping 
in a small apartment. 

Raft, injured in an accident, 
comes to stay with them and 
recuperate. Although he is at- 
tracted by Dietrich, he refuses 
to meet her halfway when she 
plays up to him. She decides, 
since he will not have any- 
thing to do with her and she 
doesn’t love Robinson, that she 
may as well go back to her old 
work. She goes to the club to 
ask the proprietor if she can 


have a job at his place in Chi- 
cago. While she is there, the 
place is raided and she goes 
to jail. 

Raft hears about it and hur- 
ries down to the jail to get her 
out before Robinson finds out. 
Furious and disgusted with 
her, he slaps her down a flight 
of stairs, makes her promise to 
go back to her husband. But, 
determined to be honest, she 
tells Robinson she’s going to 
leave him, that she loves Raft. 

Murder in his heart, Robin- 
son rushes out in a storm to 
find Raft. The ensuing clash 
has all the fury of a strong 
friendship turned to hate, and 
makes a thrilling finish to the 
powerful dramatic story. 
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EDWARD G. ROBINSON 


marks that he has worn a path 
right up her ankles. But it’s 
progress. Robinson and light 
frivolity have been a long time 
getting together. Even in his 
memorable comedy hit, “A 
Slight Case of Murder,” he 
played a serious minded rack- 
eteer who had no chance for 
the lighter things. 

Let no one say, however, 
that Warner Bros. has not 
given him the best of every- 
thing in “Manpower”. He mar- 
ries Marlene Dietrich, he is a 
law-abiding citizen with nice 
Jerry Wald-Richard Macaulay 
lines to speak and some of the 
most hectic action scenes he 
has enjoyed since “Kid Gala- 
had”. He has spectacular bouts 
with everything up to and in- 
cluding the weather, in his 
role of telephone lineman spe- 
cializing in trouble shooting 
assignments. When he finally 
dies it is a spectacular death 
with high power lines involved 
in the proceedings and some 
good juicy lines to speak. 

If Robinson had cared to, he 
might have pointed out that 
several of the most successful 
films, such as “Dark Victory” 
and “Camille”, were little 
more than long death scenes. 
As far as the movies are con- 
cerned, while there’s life 
there’s hope for a good demise. 


Says It With Roses 


“George Raft is the gentlest 
man I ever knew — at least 
with girls,” said Marlene Die- 
trich the morning after Raft 
slapped her down a flight of 
steps. 

“His eyes were tight shut 
when he hit me, and Mack 
Grey tells me George was al- 
most in tears.” 

The slap, a new experience 
for Raft, who had never hit 
a woman on the screen, oc- 
curred in a scene in “Man- 
power” the Strand’s current at- 
traction. 

She returned to work next 
morning, found her dressing 
room filled with roses from 
George Raft. 

Edward G. Robinson shares 
the leading roles with Dietrich 
and Raft. Also featured in 
“Manpower” are Frank Mc- 
Hugh, Alan Hale, Eve Arden 
and many other’ popular 
players of the screen. 


11 


"MANPOWER' — PUBLICITY 


Q'S THE BEST. MAN? Mai 
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ietviek is the bride, and Edward G. 


Robinson the lucky groom. but George Raft looks as though he may have 
tee 


plans of his own about changing 
"Manpower." The picture’o 


that situation in this wedding scene from 
the:Strand Friday. 


Dietrich and Robinson 
In Gala Film Wedding 


The wedding of Marlene 
Dietrich and Edward G. Rob- 
inson was solemnized riotously 
in the presence of a group of 
clip joint hostesses, power com- 
pany linemen and actors. Harry 
Holman, a justice of the peace 
whose palm itched for five dol- 
lars, officiated. The bride wore 
a slinky black dress. 

Their marriage was the out- 
standing social event of the 
season on Warner Bros.’ Stage 
15, where Raoul Walsh, whose 
formula is “action and com- 
bat,” was directing “Manpow- 
er,” a comedy-drama about 
high power linemen and their 
women. “Manpower” opens at 
the Strand Friday. 

The ceremony got under way 
when Alan Hale thrust his 
head in a door and yelled that 
he wanted a Jaypee to splice 
a couple of hot wires. 

Frank McHugh came close 
behind, demanding to know 
what happened at weddings. 

“Well, your father and moth- 
er got married, didn’t they?” 
snorted Hale. 

“Yes, but I wasn’t there.” 

Miss Dietrich, Mr. Robinson 
and their attendants, all hoot- 
ing gleefully, swarmed in and 


around the fat little Jaypee in 
a cornerof the living room. 
Joyce Compton and Eve Ar- 
den, B Girls, wore red dresses 
and flirted with men. 

The ceremony itself went off 
with the eclat of a tobacco 
auction. Harry Holman, exper- 
ienced in these matters during 
a long career of screen mar- 
riages, rattled off the ceremony 
with a minimum of effort. 

Edward G. Robinson, whose 
screen name is Hank, was ser- 
ious and embarrassed through- 
out the ceremony. 

“IT now-pronounce-you-man- 
and - wife - five-dollars -please,”’ 
said Harry Holman, as if the 
phrase were one word. 

George Raft, dour through- 
out the gay scene, kissed the 
bride with stony reluctance. 
Alan Hale ducked. He said his 
brother once got in trouble 
kissing a bride. Trouble was, 
it was two years later. 

In the midst of chatter, Di- 
rector Walsh called ‘‘cut.” 

Marlene Dietrich hurried off 
to have lunch with George 
Raft. Edward G. Robinson hur- 
ried back to his dressing room 
to see if that cigar he left there 
was still burning. 


This one's especially timely right now—what 
with the news wires still sizzling. So make 
certain this story get's in — with pictures! 


Let's You and Him Fight’ 
— Film Director's Motto 


Raoul Walsh Pits Tough Guy Robinson 
Against Tough Guy Raft in ‘Manpower’ 


When Raoul Walsh is as- 
signed to direct a picture, the 
actors start buying liniment. 
The motto of every Walsh pic- 
ture is “let’s you and him 
fight”. Or, if you prefer, ‘“‘fist 
in war, fist in peace, fist in the 
hearts of his countrymen”. 
Ever since he directed “What 
Price Glory?”, the hardboiled 
director has been Hollywood’s 
ace maestro of tough epics. 

His latest exercise in the 
game of pitting tough guy 
against tough guy is ‘Man- 
power”, which opens at the 
Strand Friday with Edw. G. 
Robinson and George Raft as 
the rivals and Marlene 
Dietrich as the lovely object of 
their hectic attentions. There 
is the usual number of fights, 
but in addition the range of 


the entertainment includes 
songs and assorted decor by 
Miss Dietrich, comedy by 


Frank McHugh, Alan Hale and 
Eve Arden and spectacle via 
some picturesque scenes of 
trouble shooting on the high 
tension power lines. During 
the making of the picture both 
Raft and Robinson came down 
with damaged ribs. That 
proved “Manpower” was a 
Walsh picture. 

“There is no substitute for 
action,” says the veteran di- 
rector, who began his screen 
career twenty-nine years ago 
and has directed more than 
100 productions since then. 
“The first picture I ever 
played in, when I was acting, 
had a big fight scene in it. I 
got a smash on the nose. I 
didn’t enjoy it but the audi- 
ence did. That lesson has been 
worth $1,000,000 to me.” 

A moving picture has to 
move, Walsh claims, and the 
faster it moves the better. 
“After all,” he points out, “a 
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According to the news wires, this battle between George Raft and Edward 
G. Robinson on the set of "Manpower" was one film fracas in which no 
punches were pulled. 


moving picture and a prize- 
fight and a football game all 
have something in common, 
something that attracts crowds. 
They all have suspense and ac- 
tion. 

Walsh, a New Yorker and a 
graduate of Seton Hall, started 
out to be a playwright, study- 
ing under the late Paul Arm- 


strong. He went on the stage 
in 1910 and became a movie 
actor in 1912. 

His recent pictures for War- 
ner Bros. include “Strawberry 
Blonde”, “High Sierra” and 
“The Roaring Twenties”. It can 
be seen that he knows whereof 
he speaks in the matter of ac- 
tion and excitement. 


Wemen's Page Feature 


Want to Have Manpower? }2\: }y': Tr: 
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A nude slip plus black chif- 
fon spells siren! 

At least that’s what Milo An- 
derson concluded when faced 
with the pleasant prospect of 
designing clothes for Marlene 
Dietrich. 

Miss Dietrich plays a dusky 
role in “Manpower” the picture 
coming to the Strand Friday. 
Anderson made her look as al- 
luring as possible, which isn’t 
impossible, as everybody knows. 

The consummation of his ef- 
forts is a wardrobe predomin- 
ate in black, usually of the 
sheerest variety. There are also 
several costumes in blue, Mar- 
lene’s favored color, and in 
white. 

The nude souffle slip which, 


despite it’s color name, does 
not even border on the censor- 
able, follows the full but cling- 
ing lines of the lovely black 
marquisette gown that tops it. 
The skirt of the frock is 
swathed to the knees then falls 
in a wide flounce slit on both 
sides to the knees to show the 
merest suggestion of the flesh- 
toned undergarment as_ she 
walks. Black sequins are gen- 
erously sprinkled over the 
gown and it has the current 
long, tight sleeves and high 
neckline. 

Black with blue, Miss Die- 
trich’s familiar color combin- 
ation off the screen, is used for 
a second dark costume. In fact 
it’s her wedding gown and so 


smart we’re wondering if this 
won't start a vogue for black 
informal wedding frocks. Styled 
like a Russian tunic to top of 
the two piece dress is in satin 
striped chiffon with black satin 
buttons. The skirt is black 
crepe. With it Marlene wears a 
small Victorian toque of five 
layers of black veiling ac- 
cented by two deep blue roses. 
Her gloves are blue, other ac- 
cessories black. More blue in 
a four inch spray of sapphire 
and diamond bluebells with 
matching earrings. 

But this “Manpower” isn’t 
just a fashion show by any 
means. You’re going to thor- 
oughly enjoy seeing the erst- 
while sinister-moving Miss Die- 


trich whipping up a little snack 
for George Raft and wearing a 
house frock and apron and a 
towel wrapped around her 
head. 

This phase of the picture 
tried Milo Anderson’s soul. 

“It’s impossible for Marlene 
to look anything but beautiful,” 
he groaned. 

“T’ve used the cheapest, drab- 
best materials I can find for 
her ‘apron’ scenes and she still 
looks too expensive.” 

Ace director, Raoul Walsh, 
handled the film. The breezy 
scenario was written by two 
of the most brilliant writers 
in Hollywood, Richard Macau- 
lay and Jerry Wald, who have 
many hits to their credit. 


‘MANPOWER’ — PUBLICITY 


La Dietrich's legs are always news — ask 
your feature editor. He'll especially like 
this Dietrich profile — legs and all. 


‘Hose for Miss Dietrich’ 
Didn't Mean Silk Stockings 


Those Famous Legs, However, Are 


Hose for Miss Dietrich didn’t 
mean what the studio visitors 
hoped it would, when that item 
appeared on the script clerk’s 
schedule of details for “Man- 
power”. Hose for Miss Dietrich, 
in this case, wasn’t hosiery. It 
was ordinary garden hose. The 
star was supposed to stand un- 
der it until she was wet enough 
to look as if she had just come 
in out of the rain. 

The new film, which opened 
at the Strand on Friday with 
Edward G. Robinson and 
George Raft supplying the 
“Manpower”, gives Miss Die- 
trich plenty of opportunities to 
look her best, up to and in- 
cluding the famous legs, but 
she has a few bedraggled mo- 
ments in the picture too. The 
heroine of “Manpower” does 
not find life a bed of roses. 

That fact is a great relief to 
the lovely star. “I’m glad to be 
playing a real sort of person 
again,” she admits. “And mod- 
ern clothes are awfully nice 
after being in old-fashioned 
petticoats and dresses that 
trail on the floor.” 

As the screen’s outstanding 
exponent of one hundred per 
cent glamor, Miss Dietrich finds 
herself being two people most 
of the time. One is the allur- 


Very Well Displayed in ‘Manpower’ 


ing siren of the screen and the 
other is the regular fellow of 
the between-takes moments. 
Most film stars manage to keep 
their roles and their real per- 
sonalities completely independ- 
ent, but Miss Dietrich’s glamor 
is persistent. 

She reports for work at the 
studio in a sixteen cylinder 
limousine. But she wears 
men’s trousers and an ordinary 
sports jacket. Her specially 
made chromium dressing table 
always sports a single rose in 
a crystal vase. She insists on 
doing her own make-up chores, 
even though the Perc West- 
more establishment at Warner 
Bros.’ studio is rated just about 
the best in the business. But 
she does not do so because she 
thinks she knows more than 
Westmore. “I enjoy it,” she ex- 
plains. “I got into the habit of 
doing things for myself when 
I began my acting career, and 
I just can’t get out of the habit 
now.” 

As for the sixteen cylinder 
car and the de luxe, straight- 
as-a-ramrod chauffeur who 
goes with it, Miss Dietrich has 
to get up at five o’clock in the 
morning to prepare for her 
day’s work at the studio. At 
that hour she is hardly in 


Robinson in New 
Type Role at Strand 


Step right up and call Ed- 
ward G. Robinson “Hank.” Go 
ahead. It’ll be all right. That’s 
his name. 

He’s “a vigorous, jovial, sim- 
ple, generous, excitable line- 
man,” according to the script of 
his new Warner Bros. Picture, 
“Manpower,” in which he stars 
with Marlene Dietrich and 
George Raft. The picture is 
currently showing at the 
Strand. 

It’s an old story in Holly- 
wood: actors are forever com- 
ing up with “entirely new 
roles,” something they’ve never 
done before. But it’s a cinch 
that the ‘jovial, simple, gener- 
ous lineman” is a far cry for 
Edward G. Robinson. 

He has done characteriza- 
tions of various kinds, from 
the earnest, brilliant Dr. Ehr- 
lich to the brutal, intelligent 
Larsen in “The Sea Wolf,” but 
all of his characters have had 
at least one thing in common: 
Robinson has never been less 
than a dominant man. 

Romance has always been 
rather incidental in the roles 
Robinson played up until now, 
but in “Manpower,” he makes 
love to, and marries Marlene 
Dietrich, a lady who could nev- 
er be a mere incident in any 
man’s life. 


Dietrich, as B-Girl, 
Croons in 'Manpower' 


Marlene Dietrich sings two 
new songs, with music by 
Frederick Hollander, who 
wrote her famous “Falling in 
Love Again,” in her Warner 
Bros. picture, “Manpower,” 
which opens Friday at the 
Strand, with Edward G. Rob- 
inson and George Raft co-star- 
ring with her. 

The songs, with lyrics by 
Frank Loesser, are titled “I’m 
in No Mood for Music Tonight,” 
and “He Lied and I Listened.” 

Miss Dietrich sings them in 
a night club scene. She plays 
the part of a B Girl. 


High-Voltage Girls 
Give Raft Trouble 


George Raft, whose leading 
lady in “Manpower” at Warner 
Bros. placed first in a scientific 
sex appeal test conducted by 
San Francisco State College 
students of psychology, and 
whose current heart interest, 
Betty Grable, placed third, is 
in a real dilemma. 

“Between all that high volt- 
age,” he grinned, “I’m going to 
get short-circuited for fair. 

“When I heard the news I 
sat down quietly and blew a 
fuse.” 

George should be used to all 
that voltage after his high- 
powered role in “Manpower,” 
where he is cast opposite allur- 
ing Marlene Dietrich. 


shape for the long drive to the 
studio. A chauffeur and a nice 
fast car make the day’s work 
so much easier. 

The day’s work, in the case 
of “Manpower’’, was apt to be 
quite a job. In addition to the 
scenes for which Miss Dietrich 
had to be wetted down with a 
hose, there were several takes 
of the lady being slapped and 
knocked down a flight of stairs 
by George Raft. Raft at first 
refused to make the sequences, 
although Miss Dietrich not only 
wanted the scenes but insisted 
on making them herself. (A 
double might have been used 
in a few spots.) 

After Raft finished the fight 
scenes, he was a shaken man. 
Pulling a punch calls for a lot 
more care than a mere swing, 
and he was worried that he 
might not pull all his swings 
enough. But Miss Dietrich re- 
ported that his timing was per- 
fect. 

The man who really had the 
hardest job was Milo An- 
derson, who designed Miss 
Dietrich’s gowns. “She plays a 
working girl in the picture,” 
says Anderson, “and her clothes 
are supposed to look fairly 
cheap. But anything we put on 
that girl looks expensive.” 


Plenty of Action 
In ‘Manpower’ 


The bigger they come the 
more often they fall in the 
movies, if six-foot-two-inch 
Ward Bond is any criterion. 
Bond, an outstanding Holly- 
wood character actor, special- 
izes in getting his come-up- 
pance from the Cagneys, Rob- 
insons and Rafts, whom he 
outweighs by at least thirty 
pounds. Raft and Robinson get 
in their licks in Warner Bros.’ 
“Manpower,” which is dec- 
orated by the falling Bond in 
one of the intervals between 
being decorated by Marlene 
Dietrich. 

There are a number of rea- 
sons why the bulky ex-tackle 
from U.S.C. who began his 
career as a _ screen  not-so- 
toughie during summer vaca- 
tions from college, finds such 
steady employment. The pub- 
lic likes to see the little man 
knock the big man down and 
Bond makes it convincing. He 
takes one of the best falls in 
the business. He is one of the 
not too numerous huge actors 
who can speak lines and fake 
punches with equal finesse. 

Bond is a graduate engineer 
but ever since graduation he 
has been working steadily be- 
fore the cameras. He has ap- 
peared in more than seventy- 
five feature pictures in the last 
ten years. 
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MANPOWERFUL PAIR—Marlene Dietrich works her particular kind of man- 
power on Edward G. Robinson in the Strand's new hit—entitled—you guessed 
it—''Manpower'". George Raft is co-starred with them. 


BRIEF BIOGS 


EDWARD G. ROBINSON . . 
a lawyer but later decided to become an 
. took part in college theatricals .. . 
World War | interrupted his career and he 
served in the U. S. Navy... has appeared in 
many stage hits . . 
with his performance in "Little Caesar"... 


actor.. 


. wanted to be 


. won Hollywood fame 
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owns a very impressive collection of modern 
paintings . . . characterization is all-important 
to him... some of his best-known screen hits 
are "Five Star Final", "Kid Galahad", 'Con- 
fessions of a Nazi Spy", "Dr. Ehrlich's Magic 
Bullet" and "The Sea Wolf" . . . his latest role 
is in Warner Bros.’ "Manpower". 


MARLENE DIETRICH .. . her name is synony- 
mous with glamour .. . has red-gold hair and 
blue eyes .. . received stage training in Max 
Reinhardt's school of drama ... did much mo- 
tion picture and stage work in Europe before 
coming to U. S.... shortly after coming to 
Hollywood she scored a hit in "Morocco"... 
followed it with "Desire," "The Garden of 
Allah", "Knight Without Armor" and "Destry 
Rides Again". . . she makes her Warner Bros.’ 
debut as the alluring night-club hostess whom 
both Edward G. Robinson and George Raft 


battle for in "Manpower". 


Dist. 
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GEORGE RAFT ... hails from New York City 
where he worked as an electrician's helper... . 
became interested in boxing and fought pro- 
fessionally for awhile 
baseball he turned to dancing and became 
known as the "kid with the fastest feet in New 
York"... later left New York for Hollywood 
and the movies .. 
some admiration but it was 
started his reputation as a first-rate actor... 
since then some of his film hits have been 
"Bolero", "Souls At Sea" and "Each Dawn | 
. now is appearing in Warner Bros.’ 


. . . from boxing and 


. his role in "Taxi'’ caused 
"Scarface" that 


dynamic film, Manpower". 


Exit Robinson— 
But Dramatically! 


Eddie Robinson “goes out 
talking” again in his new pic- 
ture “Manpower,” with Mar- 
lene Dietrich and George Raft 
as other members of the cast. 

Robinson is famous for many 
things in the line of acting and 
death-bed speech-making is 
one of them. He nearly always 
manages to stay alive and con- 
scious long enough to explain 
and straighten out everything. 

He does that in “Manpower,” 
too, in an unexpected and 
dramatic way and leaves Miss 
Dietrich and Mr. Raft tearful 
but happy at the picture’s end. 

Robinson’s death scenes are 
always dramatic high spots. 


Proposal to Wed 
Floors Glamor Gal 


In rehearsing a scene for 
Warner Bros.’ “Manpower,” 
Edward G. Robinson suggests 
to Marlene Dietrich that they 
get a wedding license. 

Marlene’s next line is, “You 
mean you want to marry me?” 
She delivers it with such per- 
fect incredulity that Robinson 
bursts out laughing, and says: 

“Don’t sound so surprised. 
I’m just expressing sentiments 
of about five million men.” 

Whereupon Director Raoul 
Walsh, who has been observ- 
ing the by-play with amuse- 
ment, says, “The name of this 
picture is ‘Manpower,’ not 
‘The Great Mouthpiece!’ ” 
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WATCH THEM WHEN THEY COME 


Filmdom’s most dynamic 
threesome fuse all their force 
to tell the mighty story of 
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A Warner Bros. -First National Picture 
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Directed by Raoul Walsh 
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A Warner Bros. - First National Picture 
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HERE’S THAT ((¥Z° STAR-COMBINATION 
WARD g THAT HAD THE NEWS WIRES SIZZLING! 


A WARNER BROS HIT with ALAN HALE- FRANK McHUGH 
Directed by Raoul Walsh » °°" sir rte cada” 
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WARNER BROS, 
TRAILER 


OFFICIAL BILLING VITAPHONE SHORTS 


WARNER BROS. BROADWAY BREVITIES turns to the "Happy Faces'’ of Mack Sen- 
nett days for a riotous old-time slapstick carnival. 6209—Broadway 
B-evities—20 mins. 


Pictures, Inc. Presents 5% 


EDWARD G. MARLENE GEORGE 
SPORTS PARADE views "Lions For Sale," thrilling story about lion 


100% 
ROBINSON—DIETRICH—RAFT cubs’ training for stage and screen work. 6410 — Sports Parade — 


10 mins, 


‘““‘MANPOWER’”’ MELODY MASTERS is proud of the name of "Hal Kemp and His 
| Orchestra" in their list of top band reels. 6509—Melody Masters— 


10 mins. 


with 

LOONEY TUNES listens while "We, The Animals, Squeak,"’ hilarious 
take-off on one of the popular radio programs. 6615—Looney Tune— 
DIRECTED BY RAOUL WALSH 7 di. 


ALAN HALE - FRANK McHUGH 


Da ginal screen Pisy ey Pater ese ayy ae) Neate 2 MERRIE MELODIES has a fun-fest with ''Inki And The Lion" in some 


A Warner Bros.-First National Picture uproarious jungle scenes. 6723—Merrie Melodie—7 mins. 
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